THE LAND OF JOURNEY'’S ENDING

A Passion based on Psalm XXIl and the ritual of the Penitentes of New Mexico

two baritones, flute, trombone, piano, and percussion (three)

WILLIAM OSBORNE






Out of the desert riuw. jrthern New Mexico rises a rugged,
stark mountain range called the Blood of Christ (Sangre de Christo).

The isolation of the mountains is dotted with small adobe villages
containing descendants of the original Spanish settlers of New Mexico
from 400 years ago. Among these people exists a mystic religious cult
known as the Brothers of Light. The basis of their religion centers
around rituals involving self-flagellation and mystical reinactments of
the crucifixion of Christ. ’

This work is intended to capture the mystical insight and beauty
of the ritual of the Brothers of Light. As their rituals, architecture,
and livelihood involve the stark, simple lives of mountain farmers,
their religion can be seen as springing straight from the earth.

For them it is the simple voice of the wind, the call of a mourning
dove, or the color of the earth that can reflect their proximity

to the eternally breathing God. The Brothers can be viewed as the
archetype of suffering humanity searching for the eternal purity of
Christ. One need only hear their haunting follerendering of Grégorian
chant or the stark, terse wailing of their crude wooden flutes piercing
the night air of their outdoor rituals to be convinced of this.

This passion should be performed and viewed as the solemn,
sacred, and secret ritual of those who at least want to try to reach out
and touch the face of infinity regardless of how difficult the
journey may be, to go beyond the dictates of body and mind to the

place where all journeys end.

MOVEMENT I

Por el rastro de la sangre:
que Jesuscristo redama,
camina la Virgin pura

en una fresca manana.,

De tan de manana que era
a la hora que caminaba
las campanas de Belen
solas tocaban el alba,

1. Dios mio, Dios mio, dpor qué me has dejado? JPor que estds
lejos de mi salud, y de las palabras de mi clamor?

2. Dios mio, clamo de dfa, y no oyes; Y de noche, y no hay
para mi{ silencio. .

6. Mas yo soy gusano, y no hombre; Oprobio de los hombres,

y desecho del pueblo.

7. Todos los gque me ven, escarnecen de mi; Estiran los labios,
menean la cabeza, diciendo: , .

8. Remitese a Jehovd, 1{brelo; S&lvele, puesto que en &1 se
complacia.

9. Empero tu eres el que me sacé del vientre, E1 gue me haces
esperar desde que estaba & los pechos de mi madre.

10. Sobre ti ful echedo desde la matriz: Desde el vientre de
mi madre, tu eres mi Dios.,

MOVEMENT III

11. No te alejes de mf; porjue la angustia'estd cerca; - Porque

no hay quien ayude.

12, Hanme rodeado muchos toros; Fuertes toros de Basén me han
cercado.

13, Abrieron sobre mi su boca, Como ledn rapante yirugiente,

14. Heme escurrido como aguas, Y todos mis huesos se descoyuntaron:
Mi corazén fué como cera, Desliéndose en medio de mis entrafias,
15. Secdse como un tiesto mi vigor, ¥ mi lengua se pegd & mi
paladar; Y me has puesto en el polvo de la muerte. :

16. Porque perros me han rodeado, Hame cercado cuadrilla de malig=-
nos: Horadaron mis menos y mis pies.

17. Contar puedo todos mis huesos; Ellos mirsn, considéranme.

18. Partieron entre sf mis vestidos, Y sobre mi ropa echaron
suertes., .

MOVEMENT V

23. Los que teméis & Jehova, alabadle; Glorificadle, semiente
toda de Jacob; Y temed de el, vosotros, simiente toda de Israel.
2h. Porque no menosprecid ni abomind la afliccidn del pobre, Ni
de el escondid su rostro; Sino gue cuando clamd & €1, oyéle.

25, Dq ti sera mi alabanza en la grande congregacidn; Mis votos
pagare delante de los que le temen.

26. Comeran los pobres, y seran saciados: Alsbarén & Jehova los
que le buscan: Vivird vuestro corazdn para siempre.

27. Acordarse han, y volverédnse & Jehovs todos los términos de

la tierra; Y se humillardn delante de to todas las familias
de las gentes.

/ s
31. Vendran, y anunciardn al pueblo que naciere, Su justicia
que el hizo,

MOVEMENT I

By the trail of the blood
Which Jesus Christ had shed
The pure Virgin travelled
On a fresh morning.

It was such an early hour
%hen she journeyed forth
That the bells of Bethlehem
Were ringing in the dawn.

My God, my God, why hast thou forsaken me? Why art thou so far

from helping me, and from the words of my roaring?
2. O my God, I cry in the day time, but thou hearest not; and
in the night season, and am not silent.

6. But T am a worm, and no man; a reproach of men, and despised
of the peovple.

7. All they that see me laugh me to scorn: they shoot out the
lip, they shake the head, saying,

8. He trusted on the Lord that he would deliver him: let him
deliver him, seeing he delighted in him.

9. But thou art he that took me out of the womb: thou didst
make me hope when I was upon my mother's breasts.

10. I was cast upon thee from the womb: thou art my God from
my mother's belly.

MOVEMENT III

11. Be not far from me; for trouble is near; for there is none
to help.

12. Many bulls have compassed me: strong bulls of Bashan have
beset me round.

13, They gaped upon me with their mouths, as a ravening and a
roaring lion.

14, I am poured out like water, and all my bones are out of joint:
my heart is like wex; it is melted in the midst of my bowels.,
15. My strength is dried up like a potsherd: and my tongue
cleaveth to my Jjaws; and thou hast brought me into the dust of
death.

16. For dogs have compassed me: the assembly of the wicked have
inclosed me: they pierced my hands and my feet.

17. I may tell all my bones: they look and stare upon ne.

18. They part my garments among them, and cast lots upon my
vesture. ¥

MOVEMENT V

2%. Ye that fear the Lord,praise him; all ye the seed of Jacob
glorify him; and fear him, all ye the seed of Israel.

24k, For he hath not despised nor abhorred the affliction of the
afflicted; neither hath he hid his face from him; but when he
cried unto him, he heard. v
25. My praise shall be of thee in the great congregation: I
will pay my vows before them that fear him.

26. The meek shall eat and be satisfied: they shall praise the
Lord that seek him: your heart shall live for ever.

27. All the ends of the world shall remember and turn unto the
Lord: and all the kindreds of the nations shall worship before
thee.,

H

31. They shall come, and shall declare his righteousness unto a
people that shall be born, that he hath done this.

' The text for this work is taken from an actual penitente chant
| (alabado) intitled "By the Trail", and from Psalm XXII.



INSTRUMENTATION AND PERSONNEL

~

First Baritone (rangesggéz::, he will also need two glockenspiel plates é%%;;)

Second Baritone

Percussion I:

Percussion II:

Percussion I1I;

(range E&) (?Lh.‘:cs may be removed Yrom 3Lockehsriel)

Maracas
Chimes (tvbolar bells)

Timpanum §§§§§§
s he Candle labra
Bowed timpanum (same size as above) Facoimilie
Gliss. cymbol (use large suspended cymbol and
timpanum of above)

Small gong

Small water gong mm%us¥w¢UéhweJhﬁb

Small bowed gong

Glockenspiel

Glockenspiel nga’ces (may be removed From olockenspucl)
e 1

Crotales g (two one octave sets)

Marimba

Woodblock (medium)

Japanese temple bells :EEEEEEEE(I¥£R 13 pRches ave nok
g g i ) D.thl.a.:;.: sulZs‘\.'&okc tobolar LeU.s

¥ or the )'h)

(O

e gon
%gige gg.tgr gong } ohe gong For all three e“-ecks
Large bowed gong
small gong
Chimes (kvbolar bells) (&Lwt w3, Eall)

Vibraphone
Cricket
Wind tube

Claves

Chain ( 1 1/2 feet long with 1/4 inch thieck links)
Glockenspiel plates (same pitch as percussion I)
Whip (slapstick)

Ratchet

Maracas

Goat bells (very small cow bells, pitch approx. gh, ab,
and bb)

Anvil

Glass wind chimes
Inside of piano
Chimes (of percussion I or II)

Piano, small pedal harmonium (one player)

Flute, Piccolo,

Alto Flute (one player)

Tenor and Alto trombone.(one player)
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MUSICAL INSTRUCTIONS

The alto flute part is transposed (sounds a 4th lower

than written). All other parts sound as written except

the glockenspiel (sounding 15ma) and the crotales (sounding
8va). Each note is preceded by an accidental except in
case of an immediate repetition of a note or pattern of
pitches. ’

The third movement has the following form: Al, Bl, C1,
b1, El, Fl, G1, Hl1l, A2, B2, C2, D2, E2, F2, G2, H2, A3,

= = Pause of 2 beats, (Eﬂ) = Hold figure 3 beats.

Some percussion instruments are duplicated in the various
parts. They may be shared except for the chimes of
percussion I and II which should be seperated for the
antiphonal effect. There are several effects in the
percussion parts which require description. Bowed timpanum
is created by placing a metal edged ruler on a timpanum head
with a portion protruding over the edge. It is held in this
position by presseing on it with the thumb near the rim of
the timpanum. Once this is accomplished the portion of

the ruler extending over the edge is stroked with a well
rosined bass bow, thus producing a delicate growl-like
effect. The pitch produced is not only determined by the
tension of the timpanum head but also by the positioning of
the ruler so some experimentation will be necessary to produce
the best result. Gliss. cymbal is created by laying a
suspended cymbal, crown down, on a timpanum head. The
cymbal is struck while the tension of the timpanum head

is increased or decreased thereby controlling the pitch.
Cricket is produced by placing the erown of a brittle

nylon comb on the bottom of a metal pot which acts as a
resonater when the teeth of the comb are stroked, Wind tube
is simply an unamplified cardboard tube through which uﬁ;;Z;ed
wind sounds are produced., Twirl gong is created by holding
or hanging the gong by one of its supportive straps,
striking it, then ‘giving it a spin with the hand. The
directional quality of the instrument creates a sort of
vibrato effect. Percussion III has one effect produced

inside the piano. This is a gliss of sliding harmonics
produced by firmly sliding a finger down the lowest string
of the piano while striking the key,

In movement II the trombonist employs several special effects.
These, by necessity, were written each on a separate staff
and given a symbolic label (i.e. Man, Spirit, Coyote, and
Wind). Spirit refers to producing a growl-like effect
through the instrument by pronouncing into it the gutteral
sound ach=-==- (as in the German pronounciation of Bach),
Coyote refers to singing into the instrument the indicated
syllables and pitches so as to produce a very lyrical
howling effect., The slide should be worked in correspondence
to the sung pitches. Wind refers to blowing unvoiced wind
sounds into the instrument. Man refers to the regular
playing of the trombone in conjunction with the vocalization
of the coyote effect, This produces trombone harmonics or
double stops. The slide should be positioned according to
the lower of the two notes indicated whle the lips buzz both
of the pitches as a result of the vocalization of the coyote
part.

The Penitente should sing in a simple, unaffected, but
ritualistic, fllgk-ethnic manner (Mexican). The Christofs
text should be pronounced in Castillon Spanish., The
Christo's part constantly fluctuates between $prechstimméc
and regular singing. Transitions are notated in this manner:
sprech,-==mmemeam towmmmc e sing, with sprech. notes
notated i , transitions notes J , and sung notes J « The
Christo's part has an extreme range and except where stipulated
he may move to falsetto at his own discretion. Certain
parts are to be spoken, whispered, or shouted within a

given time segment notated this way: = spoken

4.

within 4 beats.

The composition should be rehearsed with the aid of a
conductor but performed without one. All players read
from score.

It is

RITUAL INSTRUCTIONS

through ritual that music and drama can truly be made one,

1. These special materials will be needed;

A,

C.

D.

E.

Visual effects ‘

1) Photographic slides of the two portions of the score
labded visions.

2) A stage back drop suitable for projecting the slides onto.

Appropriate stage lighting. (Particudxtly suggested are
reds for movement III and almost total derkness for
movement IV.

Appropriate costuming. Suggested: $

1) For the three percussionists, pianist, and dancers of
movement II: white Mexican knee pants and black hoods
or masks covering the face. (No shirts except for
females who could wear white Mexican shirts)

2) The Penitente and flutist should wear the same as above
but with white Mexican shirts and perhaps red bandana
head bands. The Penitente should represent a human
archetype,

3) The Christ should wear a long white robe of a coarse
white material so designed as to reprresent a personage
of archetypal purity.

4) The trombonist should wear a tong black, hooded robe
representing a personage of archetypal evil.,

5) The solo dancer of movement IV should be in long black,
gthgzeal robes representing the archetypal figure of

eath,

Stage Props and equipment

1) A rustic facsimile of a penitente candlelabra representing
Christ and the twelve apostles. (See diagnm next page)

2) Twelve yellow candles, one white candle., *

3) A device enabling the Penitente to efficiently light
the candles. )

,) Candle smuffers for the dancers of movement II and
the Christo. -
5) Stands employed or designed in such a way that theydo not

inteﬁhpt the theatrical continuity of the work.
6) Music stand lights.

Program notes should consist of:

1) The introduction to the score on the previo's page.
2) English and Spanish trsnslations of the text,

3) The following title and movement listing:

LAND OF JOURNEY'S ENDING

I. La Procesion de los Dolores
(The Procession of Sorrows)

II. Nocturne: La Procesion de Sangre de Christo
(The Procession of the Blood of Christ)

ITI. Vision: Dia de la Cruz
(Day of the Cross)

IV. Nocturne: La Muerte
(The Death)

V. Las Tinieblas
(The Earthquake)
Vision: Ojos de Dios
(Eyes of God)

2. Stage Action

Movement I: All stage movement for the musical performers

are cued in the score. At the beginning the Christ, Peni-
tente, and trombonist are off stage. At cue the Penitente
should enter stage and light all the candles while singing
his song then leave stage as gued. The Christo should enter
with his singing quite impassioned, as if in a pleading search
for God. At cue the trombonist should suddenly step onto
stage with his playing potraying demonic evil.

Movement II: This movement should be choreographed for
two male dancers who gradually extinguish all but the white
candle .

Movement III: The beginning of movement III should be
illuminated in a soft red glow. Between D1 and Fl, and

D2 and F2 the slide of the wision Dia de la Cruz (score
page) should be gradually illuminated onto the backdrop

and the red¢ lighting of the stage and backdrop intensified.
Between Fl and H1l, and F2 and H2 the slide and the lighting
should gradually be dimmed. At the end of the movement the
Christo should extinguish the remaining white candle and
silently leave the stage.

Movement IV: This movement should be choreographed for
solo female dancer personifying the archetypal figure of
death. The stage should be very dark.

Movement V: The stage should remain very dark well into
this movement. The Penitente should enter at cue and

light the candles while sing(dlighting the last at the point
indicated in the score. The ¢hristo should enter at cue
singing with a very pure falsetto as if calling from
another plane of consciousness. The Ojos de Dios vision
should gradually be illuminted during the vision music and
remain so until the lights are gradually dimmed at the end
of the work.



(Ta Geonbe Crum\;)

The Land of Jo urneys’ aning

A Passion based on PsalmXXIT and the

Ritval of the Penitentes of
New Mexico

for two baritones, flute, trombone

PLa no and percussion (Yhyee)

| La Procesidnde los Dolores William Osborne
{T he Procession of SorvowsJ

Primitive,as)f played on small,crvde wooden Flite

S‘ta.v'K’ a ma,rt.\\-\"\(g ?Vocess.wm ‘ 1—/\'%ﬁ l)jfb\ l] I.A!. 1 h > ‘]i
= 2 : /\. -4: ‘ . :-. :_ . ::‘ - >’\ :q
J=ca. co bf_ 5# "i ‘QE - = ﬂ£ he £ Efpe E = l‘::\?’_"" - ll.](.B-L, 1o 4o E

, | ” 2 it ’?1.‘.'#'. =
Plecolo [% = +§__ %\

m ,
Mmaracas g §

H

Il

N

1

L
i}

(1=
g
-‘7
F—
S

< >
-% stz ?<f 37 —  Z
Sufl— woodblecK —f >—p o : : —m P '
e (medivi)
K Claves ‘ ‘ v ¢ £ sfe p<<*
[ il ; : : . e R T T
P f
: molte Tramn ;
= = G ere inkesd =
b ’1"\2.# e E#‘_ bg’ # li'g'z £ —3— r=3T ‘ —3— he b
, . §; 35_" £ f £ Fhe i *:IF r ¥ e S /\:"l’-'— 1 [T N I arn i £O0F 5,
Piccolo % ( s S e = E— e %:—
‘ l mF —sf:z £ T A
r (maracas) maraas >
s r—— > f—
N = |
g i mf<f claves ,
a m L — LN
L VO LT
P f
molto

\

e
b
]
3 |IT
1
AR
ve
BA )

rail. P Simple, like ?olK)rg;\élt on o Gregorian rc_)-\m‘{
7 . TRV —,

2

1 |

Picecolo [F” '-—-#Zl — ¢ : . B E ¥ Ip a?
—— mT . T m? M‘F T my

7 ~
fehr > 2 4y by

S bt h o -4 b
= — z 3 i T % t — f
T howtente enler] —

(M1

a©
2.
o
7
P
Q

:l ::5‘(."5:;:‘&2:?1‘ :: ?cg- el ros-tvo de la san-qre L — Je-svs  Chri-sto Re -da ma, Ca- _',7"" o la vir-gen pu- Ta
: dles waile Fin- m
Lishing sory. |
b e by B | e R /
él.é:r. £ £ e = %#_&9 - #-p-h-o b3 hﬁhﬂ' %
,  'E E E f = F'E E#g = E =
Pricolo [% === =E =
‘ l m¥ ‘l’ mp mr ]‘
7 — —~~ Py
P : s 2 (/;\I 1 1 ‘hH b- ?\il-—. 1 1 1 1 fi ? 1 : (™, I f’ -r -r. = b—r >
emlehte ‘rl ¥ T g 1 1 TI : ] II w =
C — ] et e =
En vh-a Fres ~ca ma - ha - ha ; De tan de ma- Ra - na que er-a a- la ho-ra QLe ca-mi

mk



(intensely)

’\ — —~ .._f\ L .. Tv‘w
o hpbe,. e #rhe o ‘ b e %# h Ay 2y SHEDE >
e “Lip E Ef f%g = ORISR AR A et L e £ ﬁ_f k= i The EEE 4 !'-@"-\j::aé
Precol E [Last candle should be'| = s 1
ecolo |28 LUk near end of kext, | ;
i mp m¥ molto cres, R R e E L IR R - SR I -
—_— o — 7T T | Pewitente, g uietly leave !
’Wﬁﬁﬁ' dy F—'——h'f'h'L——F—'—f—'b-fJ’" x h.’ 4 bw' e e : S\'};e. ! '
et [EEEEEE st . ‘ S R :
‘ 0
ha ba , las cam pa- nas de Be-len So— g to-ca-ban el al- ba . (Like distart olling Lc{ls) Ih'Eehse, &.eP'lof ey fm.'kn
. Ve N
Chimes . I I / L bowed
E 3 i #- ? SMWNMM
rh q ] >
X % e %Z——__H———:i S g &N Firgee vails o prodocests
| 0 6 molbo Creg. wmcmmm oo o (serape with Finger nals ko preducesiz)
§ g Chings e — = TP Lavoe bowed qong
1= H, —— I T — —~~ I - - 1.1 - é o
:‘,‘ J F b ' ~—— h" 44 L.V. (,s;#:‘m?e wltk?ﬁno\‘ewhg\\s to PVOA\vce 2)
s Wt 3 Glock. Plates
o P P MBELS €FBS, crmm o mmscms s s s s ss s s e o s (Slam £oaether then shake)
vo _P
[IIZ, % R
Iy b?é’i oraduval decves, ~-----
, ~ Wﬁ ,\L-V.
Amgli Fied Amplfiéd " 5
Pl'&.ho E (.Tr7 to kenld,{:&c\\ Pro. ‘”: T
7 to Pas e~ i
- AR =
Il'y AAAAMAA ARV A SAAMANA, ' | M ‘ (C\wmgdl}, ,
;i % O ~ - Cluster) )
bBho T e ‘ >;‘) E L‘!‘ 4o 'H-- - -?f C - = = = _ s}
Precolo [# i —1 hf ¥ (take vp ‘ﬂu)Cc,)
i _— X
s T -y~ -~~~ """y T T o
{Chr ke enter stage, s iF searching | ol (move dejected)
i Impassioned., \mf\erin5k7 (actva\ range, may be Yalsetlo) —~ Sing === == === =tommmm = mmmm e sprech
D T t Y b o) —%= CW IR 2
C,\'\Y‘.\S{O [ t—F— 8¢ 1) B Y v T :
#’: ; 4 v_} ‘ N # -
Di-os mi-o yDu-0s mi-o )t‘.'r"er qve’ me has de-ja-do 24 Por (bue' extds le-jos de mi  sa- lud ,
m{ L it + decres‘ _____________________ mp
I 1 (s. Bowed Gong) cece
’ CrEy, ~—===m = memmmm e e e e e e e m e e e m e m s s M e me e e mmme s me - - molle- == =- - -- oo - - (— 3 Lesd
har
f - (L- Bowed Gewz) B\DLL ta;\:: e“’)
2 o bl de et A Al BT 7 £ IR sh
3 (Glock. Plates) !
& N A RANMAAAAAMNIAAWAD
> :
—3-6
[m 48
. d
a Y
e S e g (s alling)
3/} —S§rsma 85— - Sprech- 5 e N
PR I I | | S| | | I S P 7“-“'_"—'#5' -~
Cl'\r'\s‘to [ - rl_. i b 1%' l—‘b‘-ﬁi—b% ) \—————’—l !- 2 T
D . '~ _/ N i 7
de las a-la-bvas de mi cla- mor _? Dt~ ml-o )
p bo~ | V.
[z [BE o
p ; ; —bev G\W.k. P)L\'.CS
'% ‘F (stam together)
" b N
i | =
R - o ===
Brilliant, heralding davy light S
AT T “"-"":/-b(-:-\":\"' b
he ~o~ B by b G — hiht oo, E F bl LY
N| = T e A ; i
Amplitied | Brush strinas inside
" Brk st ik NN
Piaho oF Finaers) stz F =1 | V)
—_— Ny = I 1 N
= s i —
FE“ Zho— —+ = ; S
\Q{L.V. q IR
mp
/ My afe r ioua‘y
4/ v»F?‘_’*v-‘-"»—.r/
Flote i% to—-mm - = stho, (hissed with a.hc:)ev) =
b q 0
35— TS T '
1 h-F/?F#- lib\f#ﬁ bF (kase, as Fwait- ﬁ (ver)’ Lef)a.ﬂo)
Christo I Y g 1 < 1 oy For Ahswey) - o L '
Y >
Crmo  de d{—a ) no  o-yes; A Y de no-c.\\e_,y no ho.y pa-va mi si-len-ct- o,
‘F(.svb't.‘l:o) mp
l— , GlocK.
§ I % b
% Glass wind chimes = ]
d‘? Sl’l&y\em" x, TNV ‘F(SUL‘L*.O) _&i q
Lm. — T r '»-/;’l' —
bt bt ey \
L, F 9 n' L)
% o silence $~¥ ‘li 7 e
A Whed )] T (Brush strings with
mphitie "P(,su’o'lio) 3 \ soft part u; ¥in53rs)
Piano N\ .
' B S —
1 1 1 | 1 ’I

h\? k(:g_vl.,v.

,wlz\. feAal c].ow)\ Y

9_;.'\ % F

LV,

P



SRR

—5= —3—
d \‘ h-’-b.‘. - -
Flote 3 ‘?.Eﬁ h 3 h De)cc’cio’h------_--_____________
YJ = " Sing (sick1y) . - = -=-Changing to amger—> - —- - - o o o .
— i to----sprech. sprech. - -
| A P —ff— —5— {5 —5— /r? “"}:f‘"“‘5'"\3""'-‘----—----to ——————— sprech
Christo % b b b T Ry, B X i » ) A o \ {—l: a — f— r‘?‘-"—l\
; ==Scisdad gt din s Sy
(myteriasy) , Mis yo sey go-san-o—y o homibre; ‘ N
P ! water oo P " % O-pro-bi-o de Los hom —bre
evivssion I ':___ ) § noy —_—— P $ -—,7 de-se - tho del ?ue - LLO
P _&I = LY (move to Pho) A P m ¥ ‘
r \uu\‘g L. . P
- n
AmpliFeed p=mp——?
Piaro A(Srl iy
: vagishly)
% __"—5"—\ 5§
F '
% Sprech,-= = -=x s -soooon oo ‘o :':m—_—ﬁ
= il e - Sin i | .‘i I
, :—5‘—\;,-—5_, r—f ~— gz__l \5 ( h%ytmrﬁsm&)ﬁ-" LI s pre )\.)
B ey ekl At — -
Christo [% (é) CaE T  — — E 'f' £ e r jé :E-' bi é $ i - " J #1,{-5—1 /
' i | = = 2 g ¥ hp V0 - (stage whisper)
To-dos los— ve me ve o - ‘ - I | ﬁ
N h,6 €s- “ne- ‘ .
' mE F v , €s-Car-ne.-cen de mu — Es-tL-van los la-bi-0s., me-ne-an
] ﬂL + A ) > Ca- Le____'t.a.’ Lo
'l | \ C.-en-do;
Chimes A
| =
-:.;, - % PP LWV, i
2 ‘ (See'Peﬁoﬂnmnce. noted) Chimes ¢
d‘: Ihskae pho. (F"-hi‘.\% #rﬂ‘s )
Sinister, lavah-like pedal - Yo'l E
g . | (similie) PP " ?va .
p3LLLTTTTTTT = e
e ST —
T S y3 LT T
P°°)’\£5° l".lt- e d.gf,rgs_ %LL -------------- ..FMIL‘;’ —P
/ Pod\iso rit. e decres. L L }J_T
5P Ken so¥t] iso ¥ i
Rem'{e:e {S:k oo ke loudly R Pock so vit. e decres,
. " ¢ 0- B 2 o
Christo [g vi, V'brelo; . ( pprehensive Salvele, \Westo ve enel Trombonist sviieh\y s\:eP _l /
i L o | ahd. SM&GY\}C - se com ? \‘RCL ot LO_h_t_o_s} f‘i}e_ D.ht\ ¥ eﬁih PL‘Y '.""5. —i /
3 D 7 TTTTTTTToTTTmT T
4 Continve at new ‘tem?o, slightly Yaster
b Fantare-LiKe, demonic, '{:errwy ing
ALfoT\*oh\Lom w \
= 4 1 .. h'- > P> $ P . "\>Q . \‘55. '__3___'
Chimes (bell-like) \ == === sscce oot T by O
7 , * '
1 l 1 L l 7 ~ T+
1 - :
cl h+ = — —5 ) molte
.g C"{\mwﬂ accel.eores, ~—m—— - - e o o —— - molto E; e - o
:3 Y\l l\ 7 i
S I ke —— it~ =12 } { | } [ Law Glock.
P PP e e %€ 2ohy o
5 A = mes —gfi ﬁ T g hebe LV
P 'A.ccel.ecrgs.~—---_.3.____ : - 3 J sk '
[m [ el Roll et itadatainhial e i ( M Inside (bvush #:E:
|EE X strike) side pro(bvush
is o op - (Move backkopre)  (panict de- strings wikh *"'5“('“1”3 G""\Ehpj'.’éf’: .
S e e press susAn- Fesvme veslar E
Ing ?cd,‘,t) S — postion) E{_
% lsg~¥ V- stz
Ampli§ied ) e he (sam together)
P{&."\O #:‘ 2" Sz
% i— ~— } i w L.V,
S ;§—| ﬁ—‘q"‘l — -
'F 3 —d = L o ‘T L.V
/ mT  melto A-«-OL.ecres,--_____-____h;: b b¥
Br“’,& ly, exFresg}nS g)rea.{ ’traig)e&.
Chrcko [% 7 shouked! e
5 Empero 15 eres el gud s de vi shouled | (metered /
P que me saco de vientre 4___(Ve Tl , ed)
- — - : noaevYv )—F; El que me ha.ces ssperar desde qve estaba Y ﬁ I_—I
I #:!‘ s —3 4. 2 = J
~ s i . : . — /
Alto trombon = z e b &Lﬁ:i STV VTSR } * R
. -+ B L i-!"f . 5 = — . ¥ »
Gloc\(ehspwl ' —3 7 o P—  m— LE b‘f‘ by NCTHD
¥ b # b (somewhat detached) = E e 5P ¥ —
p3 S v 5 gzﬁ' bp A ~N ‘
J * ‘-? 1“ :!b) gh—.g ;’g G)\'SS. C}lméol
5 | ° q i ==
e T b e
ci’ i ‘:[j 2 —tr A pochiso rit. e deves. ‘
W 5 ) liv‘ I } |
he b a IR i =
‘ 45 _bg ~ L.V
m. ‘ ag bty ) A{}g \‘- .
! : J o Inside Pho. pochise ri. & decres.
(hameringly) @vicKly move  (Planit leave a2 = ,
1 to ?L&.ho) pedal ierrewi)ﬁ—ﬁ e
A"_Th;].e‘:\ - ? : 1 $ 'Fﬁib’“& Gliss, ‘P
— , —— B et
#i bi' # . ‘- Ir- } 1 > N 1 T 5 § $
3 e G 3% % 395 5 aE 330
# b o . b . b o e 4 - e
= b ‘ ERICENE TR 0
{ ZvFOF g F 3 - 3
: ¥,




, Gro.&ualty add a tone o &esranlo.nf LCCGP)C ahce

Tm e e m e e e e e e e e mm e e e e e e m e e e e e mm e e e w we me o e am o e e = e a m mm e e e e e e o e ew = = = -

sP\'ec\\.--- - - +to 3 i,
S)\o:tec\ ss:cr.\\. e hi& — —~ /#1 3 ~ Lq h |
f. . 1 3 ' I T i é’ 1 + ‘ , . : = ﬁ -
Christo [;E_| | l e —— i e ——
my  a- dre. B so. bre ti Pol e-cha-do des-de-la ma-triz: Des-de el vi- en-tre de mi
_ Y A A
S M—\F "‘L\shz-"‘
A&o‘tmm&ot\e T‘,
(Gha, C’mLO\)
v = A r\:é %\\‘ = J.
I 111 ) ) I U RO N I B i i } ﬂi o o S— —— A ——

) s;l'sst# L b-}:‘ st 'C"fi:s. - j g me 'GH“I. l 4
5 ter =d e \=J l . J
E ol —— . e —_—
2 | b ] : 1 ‘
9 I iss g g Gliss, ———60d ¥ ' d
Pt f pochiso rit. e decres, stmilie N I >
L (Tnoide Pro) |

m | EE Tos T e —
= | P e
f‘F,l ‘\W— P ,vné L G_l;;s.

Y

N - g
v pochise rit.e decres.
B=—=
Amrwflei T 4 | b4 v
- v
Plano T E .
f N : : T b o« : >4 —
T BT E NN E ! IR v i . ¥ b4
- :: — e - ""\F' - bi. )
47 b b b b F b ’i b¥ b

gradval decres. and rik. in all Pa.r’Cs

O Nocturne: La Procesion de San
[The Procession of the Bloed of Chrls'(]

A C\M'K,so\e mn ?rocess \on J= Cd.. 60

gre de Christo

er- e5__

mp

'Fa.&e sLow L7'

eyLh next Mmovement
abber a 3 second pavs

Trombohist move £ o

Y . ]
Fore stage Pos«.‘l’.(oh i
[ |

(Cold dvy) (1) (&) (@) (/)
E \h/\'hé\ c B ._\
. — T ~T—= ~T
I sh sh s vwa [ Shmanas A w | sh A
g F<m¥>}) ?—<m¥__f P P mE P P‘g P
"t 5?‘“. & — (For &escﬁr{:ioh oF

\'W&es) \6 \\3(_ -
{  sfiee 3
% Mos”
I. -
% _--T ’C’r'\:Ket (see pevfovmt.nte htheh)

H
|

r,-’ =5 =45 r—iﬂ —J9

PP
Goak bells (ag (F being Lrovbled by the wind)

QWWWWM'““W“WWW'W

rans Pa.rch't

\

?<mF>P

5=
LN

np
r

Perc.lm

————— Percvssion
=]

\

(

[3]

mF

P<I'n1“'>-P P-—<m¥>—p P m¥

Chavn
(rased ,E‘,f } ;&,1_? I;z

-

=z

B

\
/|

-~

Sh Mmavevvraneey sh

Lyr}u.l. , Lea.uﬁ?ul) mys{\ca(

sprit ( g) ‘g‘/_—}‘ (3)
Pck

—— Trombone ——

Coyo{:e % h’\? F %—%—é‘——&r—#
) bFE
ah+} oo
mp—t= mr —y

+

% (cricKet)

i

o~ " N

p- W\F-——-—;—p P<n\¥>f,

VAN
Ny

b
00
:mF P

(e rotas&oe)

— 5 r—i—l —3$5 =35 =5 =

"t

™5 l—f-ll—j'—l

3

“+- 00

7
(Low::) > ) 7 7 s 7
P
(=) (i)
/"\ /"\
(2) = 5| &) = (&)
L)
?< m¥>—>9 F—<"‘¥>? P{n&)—?
buld iv\‘l'.ens't.{y— ------------------------- s
| m~ . ~ .

n
H

mp

m¥

Bowed gong (larae)

—— Percussion——

decvese-=o-cee e oo oo mE aradval eres o m e e e oo
(Gﬂ:lbe&s)
(_LPT—){""F}P P mf ———p p——————— mfF p——— ¥ ———vp
Chat
" “)hﬂ.,nf, L, gl?qu-,o 1?.,3_17.,7_?., y R R,
L' 7 *7 4 %1 N7 7 7/ 7 L4 7 07 LAY 4 7 N7 ;’ 7~ T ‘? ‘7 N7 7




' become Qemonte) mmmmmmam oo e -
| Gl Shss . X ' ' ' . X
[ e —— P =" —— —_— ==t (Fombonist
Coyote ———e—ar= ] P e Sy o, gy g =R
2 g N A ; ne ‘ [ UP w \$P€T
s {?o-—-——(Vo;ce molts phonic) £ X i : « : mute)
. . N i P . hig . X > Gligs.
§ | E# b &% ho Sheell z.f".tj‘:’ hh:E“ N 5 o ’-\_!:l:‘ K g : h% l‘,'?." . ol S, 51 20 Sl b =
"LMu.h ;ﬁ_ ' L) : = l
1 p————xmp moltofcvres, —--—=ccmcm e e e m e m D e e e e e - e - mmmml— s — - - - - -
Bowed Timp ahi
’. R s (é) E—— (é) T—
£ mF $ —— e P
i (Gol'\ Leus) Rolled \oNnG L~
:’,’ I WWMWW LV.
o s Y U U £ L e e e mE
o LC\"N.h)
o
| oo by n Py Poln Pon Pn b ln Ron Pl Bop Bp Bln B Bp Pl Pn Rl
T 7 7 7 7 7 7 7 7 7 7 4 k7 *F 2 7
CYgs, ~ = =" ~-- "S- m- - - s - s e s - - m - === = - = “——*“-—*FE:—-,
Obscene, grotesque
(serape strings with coun, | ]
= = == = =
A T Pe— ) — c——
Plano . r!"'_m—-———' B f— _ @a — L
% (B\-vs\g‘s{rm ( (é) ey e—— o0
) with Finger = TR

/ £eped %t Ly, Ly L
/ m mr F

lyv-icb.\3Skosflyl‘\'.r&hsmh&eh)tﬂ) Yrom a \\'15\\” stake oF consciovshess
.(ex{vemely so¥t)

(w)\’l.sper mute) - - - - T A - - - A/ =L .
s O Ly by b £F 8 F PEpnn g YR Bipteizy SENCR 43333 G 3 £ R s s o =
-ﬁ-qm\,one[ ::% b ;.! I‘.',; > 3 H—— l ? 4 _ﬂ? - N S N | I I E 1 ] F
HU— L _— —
PP (ver7 ebcﬁo) Chimes V'\bﬂvr\'@he (wwe brushes)
J § Vibraphone (Wire broshed) I M\VA L.V. 't\ — I
[I P — —= i e —
I - e —. g
£ mp (also ‘Emkeu‘: chimes malletg o ?P B pp ¥echo) w\,‘-‘r
‘2 wind. Tube sfz 2
s 1L o ~. 7[ ™. ~ —~ e T~
g 7 (also take vp whip) ~ Y| Y >
02 S AMAAAAAAAAMARAAAAAAMAAAAAAPAAMNA AL AR A e | sh Sh MARMAAMAAAAAANAMAAAAAAAAAPAAAMAAAAAAAA  § h AMAARAAAAAP M AAAAAARAAAAAAAAAAAAAANAN A
| Wk i S AL s PPt n? r? -
‘ L VYIN VY. VAV AAMAAMAAAAMAAAAASAAMAA AL AN MAAYAMAANAAAAAAASMAASAANAN,
P inp PP [ P mp PP P mp " P
. (Chain .
v o R o o ln Don Rl Poon Pt B Bl By o By in Foop B 1 B N
—* PR 7 7 7 *7 2 7 7 — 37 A = AL 7
PP '
Okae the C-\’\h«\'\hi of é.\s’ca.n\: be U..s) A~ - ~
hg~ hgeR o l' ~, b o h =~ h ~

h
S
T AN N N N NN 7 NS

Am?\SLeA.
Plano %5 : i . i : ——F :
bk '3 437 ¢k '3 247 gz %3 pF tRE pa ) SE I IR TR T e
h sr— B abp—1 bo—

gbp—i h"' aba— h'?' gby—! b gba —
(hok&, sosi:a.l.\\'\hb ?e&u\ down 'E\-wws\\ou’(,)

\
\

> - (Wl‘n &) (I-ZI)

N 1 . Vop hEypo,- - == = =

ppphpt e 4 ’-‘-."h:: S ()bg Fie P4 o s Sl WP FT PP L L T~
Trombone [ | —r— i : 3 - s ST — N
b S— S A AMAMAMAAAAAAAMMMAAAAAAA. | Sh AAMAARARAMAMAMAAAAAAA YN,
cres, mp ) ! decres, ——-—— - - === == — - = - - T T T T Pep | P h\¥>fﬂ-‘ P mp——PPPP

Chumes Vilanp‘nohe (wwe Lros\\es) .
4 () I ALY, — —_— [A“ct w.aj
N —Er = E=sam —_— -
J P\_ﬁ I(ec\\n) i

(winp TVBE) _ ———

o~

H
=

—— Percvssion ——

S)\M”V\WVWWVWW sh WWMWW sh h’\#
(ke PP PPP | P PP
P mF P | P T =~ PPP | P Y PPP yr.?>-?ﬂ;
m. (chawy v
R ~ Bv 2 Bw 2 B Y D) P v D B sy R P v N £ i R ;B';f N ;B'/
A o 7~ 7 4' - 7y 7 L " N7 -~ ™7 v 7 ral () P N7 *v - 7 7 *- o » 7 *‘ ’rf
N / / 7/ 7 7 7 7 7
: PPPP
y h oo Miﬁé- h o . h o
Amrlivie&, ¢ : ' Lu
Piano — o ” ” N L
z,sf E 44 3 b E +94 3 t,l’; l t4 3 o ) $3 4
Fba— § sa—t § gha— b 3\».—4‘1




Vision:Dladela Cruz
[Day of the Cvoss}

Whispered Dramatic
Note alyes de mi, por
Bl que la Msois{u\. esta
ceven; Por que ho hl)l
guien o.yud.e.

Secdse come vn tiesto
mi vigor,Y mi (engua
se peso' L me pata.-
Bl dav) Y me has yves{‘-b
en el PQLVO &e L&

hwer‘he.

Produce harmenics

Bowed oong (Ne harmonics)

Mys{erious,tor’cwe&,&\'uma.{lc / \?ﬂ-;.n—: C’“‘J,_"_f_“"““”_“4_ -_-_El..___!-;:"' W
I a0 Tgar@owsed) | | 41 |

Perc o ) )
Maracas i g erce.T S ( Lro?i3h5\7 s I h&d..evm'm&e (Grofes%ve)
AR '\Pd: e (scrape with corn)
— Cld = (=)
fore t&: 3 Am?lﬁ ied %(é)wi:i b .
Y2 — Piano "t tha—— hi tba—J (m)
o FPP = (Gn']:es%ve)

\ :"“\% :L,v, h Y -tf\'-""
? ; . wh s+
(brush s":rmgs with \-\Ahl) —
— Peve. 1L . ——
= Perc (Cont. bowing vp to PM"‘t )
AN VSAAAN VMM IWAAAAANNYSAAAMAAAAN WA YWAAAAAANA

¢

Bowed Gong Uarae) | Amplified Pro. (sinister
e S e =0 ZEV SHE
PPP———P———1PP 5%* o~ __i o Pei S
) b?eg: L. ﬁﬁ Ty

spoen with t ntense appre hension

Heme escurrido como aquas, todos mis
Hi huesos se descoy un tavon. MU corazdn Fue -
como cerd, Deslién dose en medio de mis entraRas.

Han me rodeadeo muchos toros),

Dl Fuertes toros de Basih me hah
cercado.

Contar puedo todos mis hvesos; Ellos miran,

Hl Constdérame. Partievon orkre s mis vestidos,
Y sobre mi ropa echaron svertes.

Pov%ue perros me han rodeado

ng Home cercado cuadrilla de ma-

1
as hdicated in per- ;
Formance direckivrs :

I

| then leave stage.

\ i lignos:
5\'0‘?:85%1:3 , obseene, demonic . Maracas
—3—7 8§ -5 5 5 —3—
. — : — Perem
Alto Tvb. ——F :? e i | a a1 L = St
LR A §7. “’6-?1 Y i LT 1 sh—— mp
/ fff—; r‘“'—l 4 #p Ampll?xe& Pro l
e - _ : . mhe E
AlteTrb. Jot—+ - = 1(
rew ry Y- — v ~7 S— scr;rg)
0 b—‘- b p —
7 (&9 B F —
B ocres--o-------- oo P (ossia) %L gba )
= (bepin s heee) - - - =~ \ = oL,
A . < _—
o Timpanivoll Timpani. Roll o X e [ mmmmmm oo o
[ ' : ) | Gonoy and bm?a.m '
5{»‘2_; — 7T . ? A —% E continve roll with
V " S— 1 !
£ upittfr gone (Let larae 9ony ¥ing) rall. ~-=-=-=-==--- H‘\ Gona Roll (1avae) PP<M‘F>P cres. === == -- : ?;.’ét";\i‘_:'?:\- t‘;? E
r= PAAAAAANMAMAAAAAAAA/VVWAAAANMAAAAAAANAAAAAAAAAA, MWWWWWWWW f -
« P A
§ I -s{’z ~Glizs ¥ . _?\ = E_"(:'wh G. _;:
;l-'.’.— Ratchet 6 rall.——=«--- f— y - A ik "_:_"_"_"_ Anvil /
i .,—é——}—%g—é——j——vL,_—.’;;;:;;;.; P gt A 4:"5-‘",,: _sec\'.\'on F ] IZ l! I! |!
£ g e"‘>9 ; Fter the aliss, sdzm‘.ly remwg 30'1\5; : vi il P‘"{ ! PereDl
X 'Pyom tvb and Let water 3\ow\7‘ &n? ! [ e houptinhgll B 2 stz sk sk sz
| 2 e iE badtinte theteb Bleod) | Clarge hammer)
©12 Piano e} ,}xi“g OL [ Ab:":eror\w:o\:::hmy( AmpliFied % (é) e lv
Y : e plitie 5
a I % Fl su boca, Como ledn Prano , W
[euiss. ol range of pro. %{ rapante Y rugiente, Alto trombone £ ”~ kdlﬂel =
with a Ple".i rom n €achhand yyl— - oo oo : Terrl‘yl'hg. ¥&h¥&v¢-l'\k¢ NChroratic] 1474 -
to make qliss. F P / g5 SIoste) 2’3 3 B#VB \_,L.V.
l‘:‘:i"t' As poss- Horadarén mis rm.hosl ' b et ,‘."/>c>- -"31 <7
. Fl y mis Pi.es. ] g lf'gf ] 1 11 & sia L
_ = ' ==
% 5
et
! umh«b.mm‘)emen C 711 Begin next movement
X sto cx‘tmsvxs)\ candle
I after 15 set. pavse.
:
1



- V. Nocturne: La Muerte
o= [The Death]

'___.5__‘
Calm, Serene, sospen&a& J= ca.60  (Call of the medting dove) —3— —3-— e ba Fr AT
. —5 —_ > h":’ hao - 7":: h th b h'.'h"; =
L 3 = R Pt 55— S, T, be’E F 2 T T Fhe o~ f-l;, "-‘—”_‘_"_;——' { £ ﬁb-‘-h-oﬁ.! 'Y 2
A1t°”°"e[£ﬁ5{, ===, uﬁs‘l"'—m = i St oy — '
Uy L'a g . \ g 4 v 4
P (\eg)a.ﬁ,o) p<mf pr m? P\<‘“P P —— . fPP T mf
rall---------- rall----~----- Vi n»ar\\ohe

Peve. T. [% ( - %}

P (?lly harmoniom \o\.fe\\ 1eFt \‘\M\A»

| H‘\vlrmohmm positimriaht at pl\o)
1 l

Harmonivm L 5“% ig'
mp P Mmp———pp
(dmitate wvibe. allack and d.ecay)

/ 3 3 | /
- —3— 3 ’y
= ~~ o~ te BN T s VL D Tt =
Alto FLut ey Ty o e e T ! e e e L L
el/i N SRR —<J SRR A e - i B
Vibraphone Fallossnssss Pall= o s
EI J% %A:
2 | <LV
2 ?’\wlm‘ua. mp
a‘: n' I 4 |i'-.: : I
Lk 5
mp Harmoniom
y
Am?\\F\e& % :
P\l-ho (p‘am) me—??
5.
n' hg,\
oV
mP Noble--=--=---=c=u-- . .
/ —3— (Very Serene) —3— I | /
4+ l\*'- ‘1’]5 ‘!’«; _ /F f—\
f ho*E - h"" T s be [N -F: \ - h" !-—S'—vr—s'—-l—r
Atto Fivte | = === i~ S e e ot e e e e ]
(-] l »] A Y l-'\ L4 —{ }I _,I - / ‘A
\} o - ‘
h
i P | _ ! an:re..yhone f p<my>ﬂ>f?

# !A LY. moH:Q rall, -----==---
‘)F w L. [Begln next h\ovemcvi]
(Slow grace not es) mp I aTter a 2 sec. pavse.

bgit:'\ v £ 4 L , _tﬁﬁ l“‘]'&g L.V,

iy

Percuvssion]

Amglif ed, - N i I ‘ ~ ’
Piano \ mp ow _ h _ %—_:TE (sub;’c.:iL mf %P L“?itlg.: Ly,
LY. ) i : he h ,
Fadl--- - ome e oo F - (Roll chords shiahtly)
Ped, ~wm e e e e e - - sta
V. Las Tiniehlas
[T he Eart IwctuaKe]
Ominws , forbe d ing y quiet Chimes
- et i €
feveussion T ‘; : ﬁr—“ty;——-“—ﬂ-!l =T e 8L
L] h—d— 49
LiKe distad bells tolling P T
AM?\.\¥I'9A ¥ | A : = 1 - H N ?‘\ 1 T . i 1 t ‘1"
Piano — TR C— ] * 3 hde——— —— N o —
E & & Ox T O éx: T b rE~F UF 0 LASME = J0= X% 3 E LA = 20 Cfrw'ht § 5
B T e T S |

e . e

mp (hold Ped.a.\ down “E\-wow:)k out bell seo{\oy\)

/ Simple,Chant-liKe | , /

____________ e - e : . ~ —
Penibente [E {Slowly enter stage! =4 e et 3 ; , = ey
32 Lomaingligt anlle B e === E=== | :
Los que te- me-is_—_a Je-ho- v/f"’ a-la-bad-le 5Glor~t—¥i-ca¢l.-lc___, si-mi-en-te_ to-da de Ja-eoh__; Y te-med de el __yo so»’cros)
tp
,,___, f [ f
Amehified y—F —F T — —_— —_—
Piamo = : = E — = E——“
.~ r~ # " * L*A-—'\ ‘— ::::LV L-—/\ L_ﬁ - L.V
4 h ¥ b CHECLV b Ly # b = oLV PET LY.
mp mp mp mp mp
sba ba— 8ba— ba— Pba—s




Clear pure Fulse\io, as ey cauihg, Yrom another P\a.he o? conscilovsness, Chant.liKe
(Actval piteh)

. % 1 ' I g{e}-;h :--.E A T + = i “ 1Y 1
Christo jstage and snﬂ?:ﬂ——ﬂ-‘r}&# S — = - —" L b4
1 [as i cb.U.»\ﬁ LK . - IR v/
A m NS A SSE 8 EI S D O it A s Iie L ser—va mi a- la—ban-2a eh (b oran-de Con - gre- ga- ci- 6n;
, e [T = S L be O G . >~ N
r | 1 1 1 1 N | 1 _q r F b | -1
Pertente l“—ﬂ#é = P — — R = "—‘F{ —h‘,’ e
| S===——
[ S.-mi-en-te to-da de Is-va-el . mgor-cl)ue he -me-ho ___ spre - ¢l o 34,» a‘—bs— mi - ho' la af - flic-cc- én del o bre, Me
I I T I !
Amplitied :  — = — —_—
priitia [ e —= e =
4o #¥ pE T ETLY. pbELY. kb RS LV, ;a:
/ o i i v e e —
/ e gbp—! sba —! gba — %a /
_________ - N
T [ Slowly move £l = e i B
hristo | st a»gey osition | — 2 i J 54 Fare "
E . w:&e smgm & ' A S L HE
.t— SIEAMENELL Mis Vo-tes pr - A ve De-lan-te de los ge le  te men____
4 ! = . - g B ——— — i
foiente [Pttt e LR f v ] e ——
de el es-con-di-0__ su ros tro ;8- no ctoe %m-d,o cla- md a el, o — yo——— le____.
Vbph.

-%o J.'wed:\y {;
o music, rer
R CUHLOn Ghould’
PPP make o arad-
val accd e o,

_{.l-«oug\ov{. i ]

Percussion IT

) ) - L -
.l H | I-
W

¥ oo
4+
]

Amf\t¥\.ec\ f

T

Plano 1 - — P Yo — —
;:_,L.V hb:m LV, #hiv Lv. hb;r\ LV, hb;!’:L.V,
m [1a) h h\
o o e & dbn

Vision: OJ'os de Dios
E yes of G 0d]
With asense of susreh&el time, toudh Inhin d:/

(Fraople, delicate) . 1 .
¢ Very oradval accel.ecres, -’;\woos\awi

whispered |exuberant)y! Spoen exuberunﬂyl Shovted | exvberantlyl
Christo || (A) Comeran los pobres, ( ) Alabaran & Jeho- ) Vivire vuestyo cowd
y sergn sactados; B v los que le (C Zon para siempre.
i buscan: o
I Small waler gongy
:_- " abs () ¢ VVANAAAAAAAY
Flote Nd ; (Cont. with gradual larye waiter aony
Trombone |— i e o end2h 2) L
h * ont, Wy raqua
PP—=—=F g cres. to end J: o)
— r' ? mP
Yo oa
; Lihed el be
. “
& 4 a \e?
J@a\' Rid 3 S b &
o }s\' A )
K e R %
~ a1 %, ° ®
" : - .<69 . ,,e(
(D)
a‘w R . » 7
5 \P\\\Q e 4 # - ?% .
3 ¥ .(b&“ 5
-, ¢ N\ S %
©
~ .\\,’
5 ¢ L&
0 ¢
DV
Q.
d é £ %
’. Y
R
W %
o~ r
e\
4’./8,”' \'%'o-"b [’-49
Crgy x° “a. y Y
4, Aecel o3 ’9
((. ¢ ;q"’({ 4
* —
eJ e‘ccel O\S‘}
o((° o 7
% v
€, \ § ?
Ceel b} 3 Tien’ 0y q




Pus\{mg 'Eem 0 ?owav&

With the pur'd:\/ and wonder of the eternal child
' (Ackva ruse.h.\sza.o,gwe boy soprans %ogl:;{y)

 FoR

tat gohy crash. : ' o MR
Gt bR Ry T T e e e e i S ok J—
/ Continve hold until Wind chimes. - — e ' D
Christo |] and marimba have avdibally emera-| —F——2 e o e : = & : e = .. : , =
AESe [% [ed. -’Fromr‘rh\h: 9ony c.nl.sk.y e =5 —Ro—¢— =" b D i‘ q,_ﬁ St 1|L T in :
Maximba. P A-cor-dar-se__ han ,y vol- var-é‘.h - se___ 3’. .Se -ho - va: Lo-dos los 'l‘.e/r— mi-hos de la '1;}. -er- ) ___;y se ho - i - Wi - V‘&'.h
Tremclo AARAAAAAAAMARAAAAAAAAAAAAAAARAAAARAAAAAAAAAAAAAAAAAAAAAAAANAAAAAAAAM VMAAAAAAAMAARAAAA NS AAAARAAAAAAAAAARAAAAAAAAAAAAAMNMY SAAAAAAAA MNAAAAAAAYSAAAYVAAAANVVAAANAAAAAAAAPAA A AANAMAAAAAAAAAAAAAANMN
, A N B ~ IR
.g I. 7—= = g %g s %j?':‘ —_— _-F—
3 > mp T +
E Glass Wind Chimes J
Q. S -
LI L e ,
-f- decr (1 Yol I > silence
"}}‘,i,.l G,,,s(see PQY¥OY‘I’|\B.h(-c hokos) (P) gradual cres all ?a,v't'.s """""""""""""""""""""""""""""""""""""""""""
Flste [—gbYt
stz ;
Twiv] C’“s““ reﬁovmuhce hotes)
T"o"‘ L ohe r__a_’:l-.v-
stz
85— M e e S 5 45— ¥ =d -—
' ’ ) ] 1 1 " [} ‘.7 n 1 |
(| T e =2 == i
Amy\‘¥\e&_ % -b—_&—H —ahd= b 'i e E.‘_a.‘ —4e ¥ - = B T'
Pians PP (only very lightly dccompanying sngsr) r
=F = T = = -
P ho RO :
/ (vse Pe&nl ¥\reel\/) ? Tr
/_—\ o Glodkp\u‘tes /
a " | ~ LV
Sl - = e RS
. L__ i =] g —S— Ho—
de-lan-te de ti to-das Jas Fa-mi-li-as de las Gen- tes__. st . .
iy AT SO0 Vo Simple, ReFlective
,» Tr o aeshore sboike ks T —
tooy ev ahd_raise Them,arms | 1 + — 7 T ==
Peritente [% rextended, above head;then low. ! - :;g‘__‘_ 2 e = q 7
: Cmarimba) jor straiyghtened avms slewly —— - I —
ik sided. | ind ol L) |
h ke | CTTTToRTTommmmemmmemmoe- 4 Ven - dran, A-hUh-ci-ar-ah ve- plo__ que ha -co-ev-e
MiE=: 2 i — e P v ’
£ T + ¥ i
% mavacas
3 ;
e:im_ :—" cres, in all ?a.vfs---—————---—---———--—-~—--—-m¥ : : A;
h sk PP
.o.f\
N | F =T _hg =
& b C— S - —
A lﬁ' e& } ' =Y o
p"_‘f - "r | | (sobite) oy v
inno ‘3“"’ b be be be
== b = ]
B “ ] =
-U\.ﬁ
Penctente L f f r —" i Freeze in ?ost)gwhs :
" : == unte ] applavse: |
Sv ju-s‘tl—cl -%_—q,ve el Whi- 20 A
Slowly and calm
. (very leqpko) — *‘ L L it "
Flute [% sE===== =
L4 \—-}'H-: 4/ q_ A \ h-d—- L4
o ————silence

me

N | (O E

Fine



